the favorite offerings in the great Greek sanctuaries at Olympia, Delphi, on Samos, Rhodes, and elsewhere. Much work has been done of late both on the types and on the origins of the griffin protomai, and the discussion is by no means concluded. New articles on these griffins appear constantly, but the best collection of them is to be found in a recent monograph by Professor U. Jantzen.2 The New York griffin belongs to his Fifth Group of cast protomai. Here the spirals on the neck, a feature of the earlier griffins, have been given up, but the neck still tapers as in the earlier groups. The eyes were originally worked in another material and were inlaid: they are now invariably missing.
The New York griffin is well preserved, save for the edges of the ears which are frayed and some small holes in the neck and in the head.
The neck terminates in a turned-up flange on which five rivets still exist that held the protome in place on the shoulder of the hammered bowl.
Cleaning has brought out the feathers on the head and on the neck which are indicated by short incised or punched hooks. The plumage does not reach all the way down to the flange, but stops about an inch short of it, since at this place the griffin changes from one species of animal to another, from bird to mammal, with the feathers of the eagle giving way to the pelt of the lion.
Of the two hundred bronze griffins known, only two have been found in an archaeological context that permits absolute dates. Fortunately the two which can be dated mark the beginning and the end of the series and stand about a hundred and twenty-five years apart. Jantzen's abduction therefore points to an event where one of a large number was singled out and seized.
Fortunately we have a related scene on a Corinthian column-krater in the Louvre.4 There seven girls are shown in a dance, and some of them look around at a man who lies in ambush behind them. His name is inscribed, and we learn that he is Peleus. Hence the dancing girls must be the Nereids of whom one, Thetis, was destined to become his bride. I take it that the scene on the bronze panel is from the same story but represents a later moment: Peleus has risen from his ambush and has boldly seized While it is difficult to be completely certain about the subject on this bronze panel, it must be said that no other interpretation has been advanced and that the title "Peleus and Thetis" has not met with objections. The scene on the lower panel, on the other hand, is perfectly clear and can be readily identified. Here the monster Chimaera is about to be killed by Bellerophon who rides the winged horse, Pegasus. The composition called for an oblong rather than a square, and the artist changed the proportions by adding a decorative band of tongues below the ridge, which brought the height of the picture down. The chimaera is shown in the traditional form of a lion with a tail terminating in a snake, while the forepart of a goat grows out of its back. Hesiod was the first among the ancient writers to call the monster "fire-breathing," and on this engraved bronze flames seem to issue from the open mouth of the goat. The monster has felled a stag which lies on its back, the legs stretched out stiffly. Pegasus is aloft and looks very small next to the chimaera. The winged horse is bridled; Bellerophon holds the reins in one hand and poises a javelin in the other. As often in Greek art the decisive phase of a combat or hunt which is shown is not that of the actual killing of the enemy or prey, but the moment immediately before: both combatants are shown "Psykter" means cooler, and the shape is known from Attic terracotta vases. Painted scenes on Attic vases also tell us how the psykter was used.14 Normally wine was drunk mixed with water in varying proportions. The wine was either mixed in a big vessel, a krater, or it was mixed in the cup. Often the unmixed wine had to be cooled, and on such occasions it was poured Fig. 14 (opposite). Handles from a louterion. Greek,  first quarter of v century The chief beauty of the amphora, however, lies in its sculptural decoration. Below each of the vertical handles, but in one piece with it, spreads the head of a gorgon in high relief (Figure I2) , her mouth opened in the fierce grin of the monster, with a furry tongue sticking out between the two rows of teeth. Her abundant hair is parted in the middle and falls down on each side of the face behind the ears. A series of short curls seems to grow from the line of the jaw, and two half-coiled snakes appear on the top of her head. Gorgons and snakes are very much at home at the roots of bronze handles: they are known in this location from hydriai and oinochoai, and appear even more dominatingly on the handles of volute-kraters, but they go out of fashion in the fifth century when their place is taken by the more benevolent sirens.
There are very few bronze amphorae that can be likened to the one in New York. One, very similar in shape and construction, has been found in Gela, in Sicily, and is now in the museum in Syracuse. 19 The bronze psykter has been cleaned by the Museum, but the appearance of the surface of the psykter was very similar to that of the amphora, and there is no reason to doubt that the two vases were found together. The shape and the ornament, and certainly the sculptural decoration, are archaic in character. I hesitate to apply too precise a date to the two bronze vases; there are no parallels in bronze for the psykter, and only one that is close for the amphora. A balanced evaluation of all possible criteria yields a date at the end of the sixth century B.C., but allowance must be made for a certain conservatism, and it is possible that both vases belong to the beginning of the fifth. It has often been asserted that terracotta vases imitate metal vases: in the case of the psykter we have perhaps the reverse, a metal vase which imitates a shape first created and developed on the potter's wheel.
Metal vases are not nearly so well-known as terracotta vases, because they must always have been rarer and have not survived in any great no published parallels.24 The three feet (see Figure I6 ) are in the shape of lion paws which terminate above in volutes and half-palmettes. Together they must have supported a ring base the diameter of which can be calculated from the preserved arcs of the circumference. Such ring bases with lion feet are the normal support for big bowls which served as podanipters, foot baths.25 In the newly acquired lot, however, they go with two vertical handles which cannot have come from this shape. The handles ( Figure  I4 ) are in the shape of an ornately formed letter M and display in their lower parts evidence of having been attached to a double curve, such 
